SLEUN KIN

PIGTOS AND PITWALL

24 AUG-18 OCT 2026

ZH|ZeE|s Q= 8 24UHE] 10" 18LUTK| K20IA ZAM22
JHQIF (=23} Tl £ (Pictos and Pitwall))Z 7HZ[StC) 2N
TAl2tE 37 S0A JHelo| HAlDt SH|7F M Sote £ Eof FHSHA|
XEHMOZ HME|= TA| A| AR FE|0f FEBICE, Xt7H= 0|24t
gtAS a2 02| 2’2 7HZ S|StR HOtsHH, HStsHE TA|Q]
MENE ZZAHOZ MBIt MA| HIS2| ‘T (pitwall)2 ZE{AZX
A7| & HAZIOR MEg EMstn TSt Makg MYstsE A8
372, WE M (pictogram)e| ELUQI ‘E E(picto)'= BEE
o MYSH= AlZE A0 E 2jOfsto), X7H= O] R IHEE o=,
K29| 2Z0f|M 15, 12|11 8 SHOZ 0|0fX|& SME st
Mol ciSot= 7Hele| ZztS AlZtatstnxt $tot,

K29l 2Z2 Halst= TAlof 2ot HEE £Estn 2Mst=
27tOZ OFAEICEH M2 K=, MAIZt T2 WE AL ALZ
EAE F5te CHYSt Z2E HXISHHA, SHLES| 2HR| AJAH
AMOZ o3t HEE Yot HOHCH & 7t= Ao 2 ST E
AL HIO|HES Atrle| AEut HE X|oH, 20| Hetst=
REYO| TA| EES st} BtLf,

HAE HHS M= (24)(2026)= X[10f|A 22 S4H
AZlol A Eestct, J28 7I2X[2E FYlo etEet O €9
=X[thE 272 stoig R A|Zo| 2QE 29 OFIE &HX| LY
29| AHEE| B2 m22[A sict. 1989, 28 M A| JHE O]
E2A%E|EH A|7|0 Efo{LL &St OE= 849 =2|8 Mst=
TAl 7 s O POl A Uit 0|S Qe 7SS Qe S0t HEs)
ICH X717t ObFsh=s SEE2 0|F X SHE 7|nt S I
SO AL M1t HZAE| D HE} & XpAO| K| E HZstE HAS
EFMSIE E SiCt,

O|2{st B2 CHE ofl Z7te] MHM|IE FHO 2 O|R0{ZICt,
27t Hoj|AM ZA AR 2| 0|5 ZZ2E O2I(ETt £)(2026)2 AAIZE
E2 WE FHHEt IAlst HHER A EICE O] HHES A|OFe]
ghErol SAlofl, 22[9f Z2t LA & A §lo] MHE|= TA| AEE
HCF Mt olASEZ OECEH ZAM22 O|NE ofxl 2oz
HYHE|X| b2 MEQ A EFH0| 2ot EE +FStD 0|8
X &MOZ MEfSt D THESHH T otof| A XHAQ| @X|E MM EISHCt,

LM 20f|A ‘[x| ZH2Po|2t T3t ZtE 2| Q14l0| ofL|2L,
Halst= 2Hd £0 A XHAQ| AMA|t FHO| A E O|shst=
HHAO|7| = SiCt, O = F=2at T2A AO|E Qs B S 77|
QI8 xtEHo] M2l REMES 0|2 B S o2 ECL BXt oM =
Xralef xtko] 21 2210l A E 2R T AN 2= AHie 24
A A Z 7|CH2E 2E HEHO| L& otof|A] O] Sot USS QlAst=
7, M E Z2tste 22 =0 20l= 2Z!0t0| ofL|2} AlA|et
QlAo| &M M= 1pFo|2te Zio|Ct,

150|A 27171 21 Aot 2452 B2 220z o[
O E HE = UCE (EE [ EH2|X[)(2026)= & L{HQ| Ct2|2f
Jofa 7|2 S22 EHE|D ME2 20| YdE= BHS EASICL

%0

rr o

KUKJE GALLERY

54 SAMCHEONG-RO JONGNO-GU SEOUL KOREA

AMEE0| 27t T4l SAlof &zt 0| wxtsh= 0| & 322
B AAO| HHE[D HEO|X= A2 pYS XFNC = FHSH
SICh A2 2 olet 22 UMK HEE BHOZ A2 37t X
gzioll 222 & U2 SOfHCt. (B2t XM o2{et
"2 O[oZICt %2 20to| 0|F0]| 518 & B2l LIFE M| 72|
Jglez BMUH, 2l AU Netel 37t L7 HE 2t
=32 eXlots Z2ol mat Moz L45ks oLt 0| E Sa
E7tE ARl x oM HYEl= YMIHel S 23t etofl M
s, 37t dASs M22 YAIS FAISCE

SHOM= Al F0| 2tA| = 2Eoll M HYE 2|2
ZZtol| chieh B1o HHE S et =HEEICh 2EA2 HUolM oFERE
O|0|X|E of2| EHAA LMK O CIA| B, $xH KFAl0] |X[Bt
SE UAHQZ QIAGHAIE St X £22 S07HA| 2Lt &M
Yooz BHHE (B{Esh) Ax2 F 2| ¢R0|5 Hetz 0[FT
(E{'2e}-EHH LIEH = 2)(2026)2 HZAEH, J7t 258 220
g7 stLtel etEe = AEstn g = UA=XIE B-etc). o
S Het2 gletet MAe| 2AIE BTots AAM22l Aed Ealat
HZEICE = st AH| S ZE6HH Aof 0| AR3HA| §h2
ZUE WS4, 2 etof| M Tdsh= ZZte| HetS FXBHCt 0|
AM22 B0l Ailxl= FEef ME KoM &ot7H= TR0 A|
AAZO[ QK Aot TR 4 A= TS FQtBtct

&7} A0

HAMI2(b. 1989)2 0|20 XICHS L A Qb2tutol| A SEAL SR E,
2RO SCHEHOl| A S Statol| A AAL S E HACE TR
JHIM O 2 = (Pit Calls Wall - EFH LIEFH= 2)(FXIS| =, 2025),
(T AN (FAERZ],2022), (R4 ) (B 0[=2, 2020), (ST
MEHN(HK|0] Z2{2],2019)2t {POTHOLINGH(ZEZ Z2{2], 2018)
SO0| Ao, (Y4 2| Z2: Sot0|&H|Qt O AlCH)(YTIo|&2at, 2025),
{Next Painting: As We Are}(=X| 2212, 2025), {CiH] O§X|: Z-A|Xtt
ATO[NFRXIYENE, 2023), (AIH AT ENMSAIROIE2, 2022),
(SFLtOrER MA| 2021)(F4H4212,2021), {ONE-A-DAY ot ot
EH)OLEMIHMIE], 2018), (AR SICH AFESHX| Qb=CH)(StO|EZIM,
2017) SOl A CH=2 THH| 0| RJRUCE =2 4 LHHO 2= 2026
H4%| MS0l=A 24| ZTHE|0 A (Porsche Frontier Prize) 1t
2017 &= O &a|2| H|AS OFE|AE Z2}0|X 2[LH(The Valerie
Beston Artists’ Trust Prize)7t 2, 2020'H0]l= 2= EOIE|AE|
MHEE|ACE E3t F2 ISCP 3IX[HA|(2023), MSAI 20|

X0 SERAELD] 2(2022), SRIMCHO|=2 D X|EHA|(2020)

S 3 £ XIHA| 20| £rofst bt JUOH, 9| EHE2
S MSAE0E2 20| 0|22l S T2 33 720
AFE|0] QUL

KUKJEGALLERY.COM



SLEUN KIN

PIGTOS AND PITWALL

24 AUG-18 OCT 2026

Kukje Gallery is pleased to present Pictos and Pitwall, a solo
exhibition by Seeun Kim, from August 24 through October 18,
2026. Kim focuses on the various systems and rules within

our built urban spaces that continuously renew themselves,
independent of the speed at which an individual’s mind and body
react. The artist composes these environments into painting
through the “body that paints,” reconstructing the shifting states
of the city in compositions that are both sensory and opaque.
The term “pit wall” in the exhibition title refers to the command
center that evaluates situations and directs strategies in real time
during an F1 race, while “picto”—abbreviated from pictogram—
evokes the visual language that transmits these bits of
compressed information in ways that constitute a basic language.
Centering on these two motifs, Kim conceives the gallery space—
from the second floor to the first floor of K2 and into the outdoor
courtyard—to visualize the individual’s response to information.

The second floor of K2 is devoted to works that collect and
process information about the changing city. Various images
that capture different aspects of the city—including maps,
live traffic camera feeds, and photographs—are interwoven
into a singular system of control. By connecting indirectly
collected social data with her personal experience, the artist
seeks to interpret today’s rapidly changing urban landscapes.
Installed on the wall facing the entrance, Oksu (2026) originates
from a photograph of Oksu Station received from the artist’s
acquaintance. The earth-tone ventilation system that cuts
across the painting, along with the adjacent green zone evokes
Kim’s memory of a vacant plot of land in a park in Bundang
that she encountered in childhood. Born in 1989 and raised
during the full-scale development of Bundang New Town, the
artist has long observed how urban planning and development
radically alter the environment. The unnamed landscapes
encountered by the artist are thus linked to the present through
accumulated memories and experiences, prompting an
exploration of how one senses their own position within change.

This haptic exploration is anchored primarily in the
artist’s own body. Depicting her transit route between
home and the studio, Framed eyes (2026) comprises
scenes captured by live traffic cameras. As an expansion of
our field of vision, these scenes enable a more expansive
understanding of the city’s incessant reorganization, allowing
for observations beyond human perception. In this way, Kim
collects information on the urban environment in a “state”
yet to be named, continuously selecting and assessing these
data while reorienting her position within the landscape.

For Kim, a sense of location is not merely about situating
oneself, but a means of understanding the relationship between
the physical body and its surrounding environment within a
shifting milieu. The artist recalls, for instance, the experience of
taking the Eurotunnel LeShuttle to cross the Strait of Dover with
a vehicle. Just as one might perceive their own stationary car as
moving while cognitively knowing it is being transported by a
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larger train, sensing the present is a process constituted jointly by
the body and the mind, rather than by observed motion alone.
This gestalt experience can be glimpsed in the paintings
on the first floor, which capture the artist’s personal experience
of landscapes undergoing transformation. Port the bridge (2026)
captures a bridge beyond an airport, with the old roads beneath
it being dismantled and rebuilt. These two spaces, where
connection and separation intersect while retaining the spatial
characteristics of a transit hub, provide a direct experience
of the urban phenomenon of continuous production and
collapse. Transposing this multi-dimensional information
onto the two-dimensional plane, Kim presents it as a scene
grounded in spatial perception. This formal reconfiguration
continues in the Tunnel mural series. Unfolding the interior
of a tunnel—a space that only permits forward movement—
across three canvases, Kim transfigures the space restricted
to linear movement through the body’s layered perception
of spatial depth. Through this method, she expands the
embodied experience formed within a closed structure through
painting, offering an alternative way of sensing space.
In the courtyard outside the K2 building, Kim extends
her exploration of the senses of the distance between the city
and the body across the walls. Viewers encounter the images
previously experienced indoors in the outdoor courtyard,
where they experience them anew in a three-dimensional
setting and become more physically conscious of the space
they currently inhabit. For example, the interiors of the tunnels
previously unfolded across the flat planes are transformed
into two aluminum murals, Tunnel mural-Pit calls wall (2026),
highlighting Kim’s focus on how the constructed landscape
operates and is defined by its site. This spatial transformation
links to the artist’s methodology of investigating the relationship
between painting and the body. By modulating the scale of the
canvas, Kim creates unfamiliar physical conditions and traces
the resulting shifts in perception. Ultimately, Kim proposes
a kind of “pit wall” enabling individuals inundated with data
and choices to pause, sense, and assess their own positions.

About the Artist

Seeun Kim (b.1989) earned a BFA in painting at Ewha Womans
University and an MA in painting at the Royal College of Art.
Major solo exhibitions include Pit Calls Wall, Museumhead, Seoul
(2025); Pit Stop, DOOSAN Gallery, Seoul (2022); Submersible,
Kumho Museum of Art, Seoul (2020); PITMAN’S CHOICE, ONE
AND J. Gallery, Seoul (2019); and Potholing, Marlborough
Gallery, London (2018), among others. Kim has also participated
in numerous group exhibitions including Figuration Circuits:
Dong-A Art Festival and Its Era, llmin Museum of Art, Seoul
(2025); Next Painting: As We Are, Kukje Gallery, Seoul (2025);
Derby Match: Watchman and Spy, Museumhead, Seoul (2023);
The Poetic Collection, Seoul Museum of Art, Seoul (2022);
DOOSAN ART LAB 2021, DOOSAN Gallery, Seoul (2021); ONE-A-
DAY, Art Sonje Center, Seoul (2018); and / Love You, | Love You
Not, HITE Collection, Seoul (2017). Selected awards include

the Porsche Frontier Prize at the 4th Seoul Arts Awards (2026),
Kumho Young Artist (2020), and The Valerie Beston Artists’ Trust
Prize (2017). She has participated in international residency
programs including the International Studio & Curatorial
Program (ISCP) in New York (2023), SeMA Nanji Residency
(2022), and MMCA Residency Goyang (2020). Her works are
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